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FEAR: SOCIAL MEMORY
AND (NON-)NARRATIVE
RESISTANCE

Responding to the theoretical impetus provided by the affective turn (Ticineto Clough and
Halley 2007; Hogget and Thompson 2012) on the one hand, and to the specific ethnological,
folkloristic and anthropological challenges in the contemporary local and global life on the
other, the authors of the articles in this thematic section all conducted their research within
the project “Narrating Fear: From Old Records to a New Orality” (2017 - 2021) financed by
the Croatian Science Foundation. The aim of the project is to explore the feeling of fear in its
permanent and variable guises as an archetypal and modern, individual and social condi-
tion, from the perspective of different social sciences and humanities disciplines. The main
idea behind the project is that fear is one of the central symptoms of contemporaneity, and
that becoming aware of fear as well as narrating, describing and understanding fear can
help in bringing about constructive change of individual and social consciousness.

4

In Anglo-American literature, the rise of theoretical reflection on the “culture of fear’
(Furedi 2002), largely from a political science and sociological point of view, came after
the World Trade Center attack, occasionally reviving as a result of political events which
aroused concern and anxiety, such the American presidential election in 2016 (Nussbaum
2018). In contrast, in this part of Europe, it was an entire decade earlier that the fall of
communism and the disintegration of Yugoslavia renewed the traumas of the “short
century” (Hobsbawm 1994), reintroducing violence and fear of the other onto the politi-
cal stage. This happened following a short period when it seemed that the rationality of
the Enlightenment project (in its manifestations on both sides of the Iron Curtain) could
indeed cause “a man’s teeth to stop aching”, as Krleza reputedly ironically quipped about
socialism. Croatian ethnology was among the first scholarly endeavors to have noted the
new state of fear in the early 1990s (Cale Feldman, Prica and Senjkovi¢ 1993).

When defining the scope of the “Narrating Fear” project, the project members were
aware that the list of contemporary fears was vast, but still implicitly believed that it was
more-or-less finite. They could not anticipate that before the end of the first project period,
when the preparation of this theme section was in its final stages, yet another global item
would be added to the list - fear of the new coronavirus pandemic. When the pandemic
was in full swing, it seemed that the world became a single affective community imbued
with fear, with its abatement it is becoming increasingly clear that fears were once again
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distributed unfairly among people, enduring for a shorter or longer period long after the
state of emergency caused by the pandemic. As noted by Renata Jambresi¢ Kirin at
the very end of her fieldwork in Western Slavonia, the pandemic led her interlocutors to
compare it with the war of the 1990s (based on their personal experience) and with the
earlier wars (based on generational affective heritage). What the pandemic, the war and
some other sources of fear really have in common will undoubtedly be the subject of
many ethnological, folkloristic and anthropological studies.

The first two articles in this theme section are devoted to the affective atmosphere in the
Croatian regions of Western Slavonia and Lika afflicted by the war and transitional plight,
which Jelena Markovi¢ defines as “a space of collective anxiety”. Engaging in participatory
ethnography, with a folkloristic sensibility for (non)verbal genres, with an awareness of the
emotive and political involvement of the researcher, and grounded in the theory of affects
and memory studies, Jambresi¢ Kirin and Markovi¢ bring to light out-of-sight pathways
of expressing fear. They find them outside the scope of commemorative ritual practices,
media intimidation, political and vernacular hate speech, and outside the scope of narra-
tion, elaboration, and even testimonies - in the ultimate form of non-narrative practices,
which Jelena Markovi¢'s research focuses on. Her paper features a series of remarkable
conversation snippets which show that communication may be realized by silence.

The remaining two articles deal with the way in which contemporary art depicts and
undermines universal human fears. Suzana Marjani¢ deals with the fear of pregnancy as
both archetypal and modern, primordial and constructed as well as personal and social, as
seen in the artistic visions that resist it. The analyzed works of art show that challenging
use of the motif of pregnancy may act as a vaccine to develop immunity against being
intimidated, particularly by those designated by society as those who should be fearful, like
women. Una Bauer deals with tragedy as the oldest artistic and theoretical treatment of the
feeling of fear, but within the context of postdramatic theater. In postdramatic theater the
tragic does away with the narrative and the dramatic, as well as its long-lasting grounded-
ness in human destinies and stories, and is manifested through the material, sensory and
visual, making the encounter of the viewer with their own horror even more fearsome.

Pivotal to the thematic section is the idea of alternative modes of narrating fear as
well as overcoming and resisting fear. Overcoming and resisting fear are central to all
the articles in this section, even when - in the regional contemporary setting, the global
condition or in art - they seem to primarily identify anxiety and depression.

Natka Badurina
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STRAH: DRUSTVENO
PAMCENJE | (NE)NARATIVNI
OTPOR

Odgovarajudi istovremeno na teorijske poticaje afektivnog obrata (Ticineto Clough i Halley
2007; Hoggett i Thompson 2012) i, s druge strane, na konkretne etnoloske, folkloristicke i
antropoloske izazove u suvremenom lokalnom i globalnom Zivotu, autorice radova u ovom
tematskom bloku provode svoja istrazivanja u okviru projekta “Naracije straha: od starih
zapisa do nove usmenosti” (2017 - 2021) koji financira Hrvatska zaklada za znanost. Cilj
projekta je istrazivanje osjecaja straha u njegovim trajnim i promjenjivim pojavnostima
kao arhetipskog i modernog, individualnog i drustvenog stanja, i to iz perspektive razli¢itih
drustvenih i humanistickih disciplina, i u uvjerenju da strah predstavlja jedan od najvaznijih
simptoma suvremenosti, te da njegovo osvjestavanje, pripovijedanje, opisivanje i razumi-
jevanje moze pomoci konstruktivnim promjenama individualne i drustvene svijesti.

Dok je u anglosaksonskoj literaturi procvat teorijskog, pretezno politoloskog i socio-
loskog promisljanja “kulture straha” (Furedi 2002) nastupio nakon atentata na WTC, i
nakon toga se periodi¢no reaktivirao slijedom politickih dogadaja koji su budili zabrinutost
i zebnju kao 3to su americki predsjednicki izbori 2016. godine (Nussbaum 2018), u ovom
su dijelu Europe cijelo desetljece ranije pad komunizma i raspad SFRJ obnovili traume
“kratkog stolje¢a” (Hobsbawm 2009), vracaju¢i na povijesnu scenu nasilje i strah od dru-
goga, nakon kratkog razdoblja u kojem se ¢inilo da racionalnost prosvjetiteljskog projekta
(u njegovim varijantama s obje strane Zeljezne zavjese) doista moze uciniti da “Covjeka
prestanu boljeti zubi” - kako je to, prema predaji, o socijalizmu ironi¢no kazao Krleza.
Upravo je domaca etnologija bila medu prvim znanostima koje su pocetkom devedesetih
zabiljeZile novo stanje straha (Cale Feldman, Prica i Senjkovi¢ 1993).

Prilikom definiranja istrazivackog polja projekta “Naracije straha”, suradnice su imale
u vidu da je popis suvremenih strahova golem, ali su ipak podrazumijevale da je on ma-
nje-vise konacan, ne sluteéi da bi mu se jo$ prije kraja projektnog razdoblja, i upravo u
zadnjim fazama pripreme ovog temata, mogla pridodati nova globalna stavka - straha
od pandemije novog koronavirusa. | dok se u jeku pandemije ¢inilo kako se cijeli svijet
pretvorio u jedinstvenu afektivnu zajednicu proZetu strahom, s njezinim jenjavanjem
postaje jasnije kako je ona jos jednom medu ljudima nepravedno podijelila strahove koji
¢e, za neke vise a za druge manje, trajati i dugo poslije pandemijskog izvanrednog stanja.
Kako je to netom prije zavréetka svog terenskog istrazivanja u zapadnoj Slavoniji stigla
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zabiljeziti Renata Jambresi¢ Kirin, pandemija je medu njezinim sugovornicima nametnula
usporedbu s ratom u devedesetima (prema osobnim iskustvima), i sa starijim, prethodnim
ratovima (prema natalozenom generacijskom afektivnom nasliedu). Sto je uistinu zajed-
nicko pandemiji, ratu i nekim drugim izvorima strahova, jo$ ¢e sigurno dugo vremena biti
predmetom etnoloskih, folkloristickih i antropolo3kih istraZivanja.

Prva dva rada u ovom tematu posvecena su afektivnoj atmosferi u ratnim nasljedem
i tranzicijskim promasajima obiljezenim hrvatskim regijama zapadne Slavonije i Like, za
koju Jelena Markovi¢ nalazi definiciju “prostora kolektivne anksioznosti”. Metodom parti-
cipativne etnografije i folkloristickim senzibilitetom za (ne)verbalne Zanrove, uz svijest o
emotivnoj i politickoj impliciranosti istrazivaca, te uz oslonac na teoriju afekata i studije
pamcenja, Jambresi¢ Kirin i Markovi¢ uspijevaju razotkriti teze uocljive puteve iskazivanja
straha. Nalaze ih mimo komemorativnih ritualnih praksi, medijskog zastrasivanja, politi¢-
kog i vernakularnog govora mrznje, te mimo naracije, elaboracije, iskazivanja samog - u
krajnjem obliku ne-kazivanja, na koje se fokusira istrazivanje Jelene Markovi¢. U njezinu
radu niz impresivnih izvadaka iz razgovora sa svjedocima pokazuje kako $utnja takoder
ostvaruje komunikaciju.

Druga dva rada posvecuju se na¢inima na koje suvremena umjetnost prikazuje i podriva
univerzalne ljudske strahove. Suzana Marjani¢ bavi se strahom od trudnoce kao ujedno
arhetipskim i modernim, primordijalnim i konstruiranim, te osobnim i drutvenim strahom,
i to u umjetnickim obradama koje mu se suprotstavljaju. Te obrade pokazuju kako izazov-
no umijetnicko koristenje motiva trudno¢e moZe poput cjepiva postati sredstvom stvaranja
imuniteta na zastrasivanje, osobito u onih kojima je drustvo namijenilo da se boje, kao 3to
su to zene. Una Bauer uzima formu tragedije kao najstariju umjetnicku, te uz nju i teorijsku
obradu osje¢aja straha, ali je promatra u kontekstu postdramskog kazalista u kojem se
tragi¢no oslobada narativnog i dramskog, kao i svoje dugovjeke usidrenosti u ljudskim
sudbinama i pricama, te se manifestira kroz materijalno, senzorno i vizualno, ¢ineci susret
gledatelja s vlastitom jezom jo3 strasnijim.

Provodna nit tematskog bloka Zeli biti upravo alternativno iskazivanje, te s njime nadila-
Zenje i otpor strahu, o kojima ovi radovi govore i onda kad se ¢ini da u regionalnoj suvreme-
nosti, u globalnom stanju ili u umjetnickoj produkciji vide uglavnom tjeskobu i potistenost.

Natka Badurina
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